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Cardboard  
Minimalism

Patrizia Biondi’s cardboard assemblages offer  
a sculptural meditation on consumption.

W R I T T EN b y  JA N E O ’ SU L L I VA N

Patrizia Biondi works with discarded cardboard but, 
as she says, “it’s treated as if it was a precious material”. 
She labours over every piece – cutting, sanding, gluing 
and cleaning, often multiple times over. “I treat every 
little piece of cardboard with dignity.”

This close attention is an act of resistance. “I see the 
cardboard as iconic of commerce,” says the Sydney-based 
artist and recent graduate of the Sydney College of the 
Arts. “We package everything. We store it in cardboard. 
We transport it in cardboard,” she says. For her, it 
represents the global economy’s “dictum of constant 
growth” and its demands for constant consumption. 
Salvaging it is her way of declaring that we’re dealing 
with finite resources. 

The works are heavily layered and three-dimensional. 
In Handle With Care (2019), the cardboard is pieced into 
a bulging fan shape that lists to the side like it’s about to 
slide off. Another recent work, Delivery Instructions do 

not leave on porch if office is unattended (2019), suggests 
the forms of domestic architecture. 

Biondi works with a restrained palette. “I purposely 
keep it minimal,” she says. While she wants the works 
to be visually attractive, she also wants to place them in 
opposition to the hypercolour nature of contemporary 
visual culture. She is drawing awareness to the attention 
economy and how we’re asked to consume much more 
than just goods.  

“For growth to be sustainable, allegedly, we have 
to keep consuming – and it’s not just consuming 
products. It’s consuming everything … imagery, 
magazines,” she says. 

“Life has been aestheticised. If you look at the 
economy since the 1950s, which is when consumerism 
really started, we live according to what marketing and 
advertising proposes to us … We are following those 
images that are posited to us.” 
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The labour and time involved in her works is evident 
in their construction, and even the way Biondi sands back 
some pieces to reveal the layers of colour beneath. But she 
also leaves large parts of works unpainted. Packing tape, 
labels and print marks are left as is, exposing the history 
of her material. These raw areas serve as the bedrock of 
her critique. In This Way Up (2019), a stratified form sits 
above panels of rough cardboard and a crumpled piece of 
packing tape that reads FRAGILE. Another recent work, 
Power Equipment For Powerful People (2019), makes a 
similar point but its strong verticals and horizontals 
make it read more like a millionaire’s mansion perched 
over a crumbling coastal cliff. 

Biondi often lets the paint drip down her works. In 
Signature On Delivery Required, To Guarantee the Safety 
and Sanctity Of Your Purchase (2019), these drips are a 
toxic green, playing to ideas of environmental runoff  
and trickle-down economics.

“I certainly don’t see my artwork as activism,” she says. 
“I see it as critique but, for me, the two don’t necessarily go 
hand in hand.” 

“First and foremost, art is a form of documentation,” 
she says, noting how all art speaks to the conditions and 
society that produced it. “I make works out of cardboard. 
It points out that we are a society that’s drowning in 
packaging,” she says simply. Rather than pushing for 
specific change, she hopes her work will prompt a broader 
awareness and reflection.

Her clarity about her work has been helped by a 
mentorship with Sydney’s Artereal Gallery, which she won 
for the body of work she made when she graduated from 
the SCA in 2018. Her work was later selected for the Perth 
Institute of Contemporary Arts Hatched exhibition, a recap 
of the year’s noteworthy graduates from around the nation. 

In January 2019, she took part in Formal, a group 
exhibition curated by artist Paul Snell as part of the 
2020 Mona Foma festival, in partnership with Hobart’s 

Poimena Gallery. She will travel to Los Angeles for a 
five-week residency in 2020 organised for her by a US 
collector wanting to acquire more of her work. Biondi 
is also preparing to exhibit in a group show and Spring 
1883 art fair with Artereal.

Recently, she’s been thinking about the deep historical 
roots of consumerism. As a result, she has started to 
experiment with freestanding, hinged works like the 
folding church panels used in medieval times. This 
extends an idea hidden in her wall-mounted works. 
She makes her own supports for these, partly to ensure 
the works are durable but also because, as she says, “our 
economy has a structure behind it, and you don’t always 
see the structure”. 

Patrizia Biondi will exhibit as part of Speculative Alchemy at Artereal Gallery 
from April 1 to May 2, 2020 and as part of a group exhibition context with 
Artereal Gallery’s at Spring1883, June 17 to 20, 2020. Biondi has an artist 
residency in Los Angeles in March 2020. 
Patrizia Biondi is represented by Artereal Gallery, Sydney and Annarumma 
Gallery, Naples, Italy. 
artereal.com.au
annarumma.net

Left to right 
PATRIZIA BIONDI 
Delivery Instructions: 
Do Not Leave on  
Porch if Office is 
Unattended, 2019 
cardboard and paint 
93 x 72 x 20 cm

PATRIZIA BIONDI 
Power Equipment for 
Powerful People, 2019 
cardboard and paint  
95 x 65 x 19 cm 
Photo: Danilo Donzelli

Opposite 
PATRIZIA BIONDI 
Handle With Care, 2019 
cardboard and paint 
160 x 84 x 18 cm

PATRIZIA BIONDI 
This Way UP, 2018 
cardboard and paint 
160 x 84 x 18 cm
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PATRIZIA BIONDI 
More Than Half of 
the Products Sold on 
Amazon Come from 
Small to Medium Sized 
Business, 2019 
cardboard and paint 
144 x 93 x 17 cm  
Photo: Danilo Donzelli
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