
 



Inside, find a rare, fascinating, even  
magical experience of  contemporary art …  

for collectors & the curious.





As part of Sydney Contemporary 
this September, Artereal Gallery 
will present a new series of 
sculptures by Owen Leong.  



Evocative. Neoteric. 
Unparalleled. 





Created especially for the fair where they will be 
exhibited for the first time, Forest of Stones is a 
series of sculptures inspired by ancient Chinese 
stone stele. Dating back to the Tang dynasty, 
steles are rectangular stone tablets inscribed with 
calligraphy, classics, or poetry, and were erected 
as commemorative monuments. 
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Leong’s sculptures are monuments to the artistic 
cycle of  creation and destruction. He uses 

personal mythologies to describe creation and 
obliteration of  the self, through intensive artistic 

processes of  casting, destroying, assembling and 
recasting.  

The rectangular form of  the stele is blended with 
casts of  the artist’s own head and everyday 

objects such as ginger, crystals, rocks and other 
natural forms. Created with an aggregate of  

concrete, marble dust and rose quartz inclusions, 
these works reference the passing of  time. They 
embody a space between the past and present, 

between the self  and world. 







Forest of 
Stones 



Forest of  Stones (origin)  
2019  

Concrete, marble dust, rose quartz  
42 x 18 x 31 cm  

$7,500  

  



Forest of  Stones (origin)  
Detail 



Forest of  Stones (origin)  
Detail 



Forest of  Stones (myth)  
2019  

Concrete, marble dust, rose quartz  
43 x 30 x 23 cm  

$7,500  



Forest of  Stones (myth)  
Detail 



Forest of  Stones (myth)  
Detail 



Forest of  Stones (entropy)  
2019  

Concrete, marble dust, rose quartz  
43 x 15 x 34 cm  

$7,500  



Forest of  Stones (entropy)  
Detail 



Forest of  Stones (entropy)  
Detail 



Guardian Head ︎ (Jing) 
2018  

Hydrostone, bronze, rose quartz crystal points, steel  
146 x 20 x 30 cm  

$4,500  





Guardian Head ︎ (Qi) 
2018  

Hydrostone, selenite crystal, clear quartz crystal 
points, steel 

159 x 20 x 30cm  
$4,500  





Original Nature (Mukula) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 
39 x 13 x 19 cm / 11 x 2 x 10 cm (bracket) 

$2,750  



Original Nature (Ahamkara) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 
41 x 22 x 15 cm / 11 x 2 x 10 cm (bracket) 

$2,750  



Original Nature (Mushti) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 

43 x 13 x 11 cm / 11 x 2 x 10 cm (bracket) 
$2,750  



Original Nature (Bhramara) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 
46 x 13 x 12 cm / 11 x 2 x 10 cm (bracket) 

$2,750  



Original Nature (Prana) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 
40 x 21 x 17 cm / 11 x 2 x 10 cm (bracket) 

$2,750  



Original Nature (Buddhi) 
2018  

Hydrostone, bronze, clear quartz crystal points, steel 
41 x 17 x 12 cm_11 x 2 x 10 cm (bracket) 

$2,750  



Alongside this 
new series of 
works by 
Owen Leong

Artereal Gallery will also present 
a group exhibition of  works by...  



Lionel Bawden 
Patrizia Biondi  

Anna Carey  
Stevie Fieldsend  

Hayden Fowler  
Sam Holt 

Jess MacNeil 
Ben Ali Ong  

Elwira Skowrońska 
Zan Wimberley 

Jason Wing 
Louise Zhang  



Li
on

el
 B

aw
de

n

Lionel Bawden is known for his signature 
sculptural works made from myriad undulations 
of  Staedtler  hexagonal coloured pencils fused 
together and carved for cryptic amorphous 
objects that transport the everyday source 
material beyond the known and commonplace. 





“I have worked with pencils as a 
sculptural medium for twenty years now, 
so the meaning and experience of 
making the work has changed 
significantly over time. Any reading of 
the pencil sculptures, remains firmly 
rooted in the same ground in which my 
enquiry began – one of form, colour, 
geometry and metaphor. The play of the 
one and the many – of a utilitarian object 
embedded within a field of multiples. 
The repeated form, interconnected and 
forming pattern subject to a complex 
language of disguise and transformation. 
This crisp geometry of the honeycomb, 
one formed by many hexagonal pencils, 
is known to us on a cellular level, 
frequent within nature.“ Lionel Bawden 



Tender vortex of  connection 
2019, White staedtler pencils, epoxy, incralac, metal, 55.5 x 56.5 x 5 cm, $17,500 

  



Where the cave of  my heart meets yours 
2019, White pencils, marine epoxy, incralac, metal, 48 x 54 x 5cm, $13,000 

  





“Although cardboard is generally 
seen as a humble resource, I work 
every tiny, little element as if  it was a 
precious material. Such a labour-
intensive process gives me a sense 
of  connection to the object and, 
therefore, gives me a connected 
sense of  self. It also elevates the 
material and transforms it into 
something beautiful, meaningful and 
of  quality. Such metamorphosis 
perfectly reflects my protest against 
the culture of  speed and disposability 
that we live in. The finished object 
becomes the manifestation of  my 
agency, and my fears about 
humanity’s future are temporarily 
soothed.” Patrizia Biondi 
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With a particular emphasis on the 
relationship between the rapidly 

changing nature of society and the 
establishment of global finance as 

culture, Biondi collects materials 
discarded as useless - transmuting 

them into poetic and striking artworks 
which offer an examination of 

contemporary finance, globalisation, 
consumerism and its impact on the 

environment.  

Patrizia Biondi’s 
intricate, quasi-
architectural paintings, 
built out of  salvaged  
cardboard, arise from her 
interest in contemporary 
socio-political issues and 
economic theory. 



The Clever Cube Guarantees Your Happiness and freedom, Because Flexi Storage Means Flexi Life 
2019, Cardboard and paint, 177 x 118 x 22cm, $4,000  



Carton 3 of  3 – Marx & Engels 
2019, Cardboard and paint, 200cm x 110cm x 21cm, $4,000 



Signature On Deliery Required, to Guarantee the Safety and Sanctity of  Your Purchase  
2019, Cardboard and paint, 152cm x 97cm x 23cm, $4,000 



Jokers Are Right but the Clowns Are All That’s Left 
2018, Recovered cardboard, paint, other materials, 200cm x 160cm, $4,500 



Delivery Instructions: Do Not Leave on Porch if  Office is Unattended  
2019, Cardboard and paint, 93cm x 72cm x 20cm, $2,000 



Terms and Conditions Apply to Sale Goods  
2019, Cardboard and paint, 133cm x 86cm x 25cm, $3,000 

Current finalist in Hazelhurst Works on Paper Prize  



I Choose a High Capacity Toner Cartridge, Because Fuss-Free Photocopying Needs Wrinkle-Free Life 
2019, Cardboard and paint, 103cm x 78cm x 20cm, $2,000  



Please do not consume past the expiry date - best before 29/9/2031  
2019, Cardboard and paint, 55 x 33 x 12cm, $3,500  
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With memory and recall as the only 
reference of permanency, Carey  

interweaves model-making, drawing 
and photography to create fictive 
architectural spaces based on the 

urban environments of cities such as 
her hometown of the Gold Coast in 

Queensland, alongside Los Angeles, 
Las Vegas and Palm Springs. For 

Sydney Contemporary 2019, Carey 
will present a new editioned 

photographic work titled Lost in 
Paradise. This is the first time this new 

work, which was commissioned by 
SoHo House in Los Angeles for their 

permanent collection, has been 
exhibited in Australia.  

Anna is currently living and working 
between Los Angeles and Australia.

Also being exhibited is a 
new work by 
Anna Carey. 



Lost in Paradise  
2019, Digital print, edition of  10 + 2AP, 84 x 125cm, $4,850  
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In making this work I am thinking 
about love, hot oozing passionate 

love, the type of love that songs 
and movies are made of… and in 

particular my 20 year on and off 
relationship with the father of my 

daughter. I have used a love 
poem In the minds eye that I 

caught him with when I was 27, 
whilst in a relationship with 

someone else as the flesh and 
bones of this work. 

  
- Stevie Fieldsend 



Our bodies melt 
2019, Steel and glass, 40 x 23 x 21cm, $2,300  
Photographer: Zan Wimberley. 



A longing in-between  
2019, Steel and glass, 27 x 23 x 21cm, $2,300  
Photographer: Zan Wimberley. 



In my minds eye I am moving towards you 
2019, Steel and glass, 33 x 36 x 22cm, $2,300  
Photographer: Zan Wimberley. 



Gulp 
2019, Steel and glass, 49 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley. 



An avalanche of  anticipation 
2019, Steel and glass, 46 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley. 



As I lean in close  
2019, Steel and glass, 45 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley. 



You recline slightly, as I lean in close  
2019, Steel and glass, 59 x 36 x 22, $3,300  
Photographer: Zan Wimberley. 



Tempting my hands to each side of  your face  
2019, Steel and glass, 65 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley. 



Our bodies melt into chemical kamikaze. We fight for bliss we fight forever  
2019, Steel and glass, 60 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley. 



Into chemical kamikaze  
2019, Steel and glass, 76 x 36 x 22cm, $4,300  
Photographer: Zan Wimberley.



Eyes locked in a mouthwatering kinda way. You recline slightly, as I lean in close  
2019, Steel and glass, 59 x 36 x 22cm, $3,300  
Photographer: Zan Wimberley.
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Hayden Fowler 
will also exhibit new 
photographic 
documentation which  
has come out of  a recent 
performance work at 
Garage Museum in 
Moscow. 

This work is part of a continuation of 
his 2017-2019 performance artwork 
Together Again, which incidentally, 

was first shown as part of Performance 
Contemporary during Sydney 

Contemporary 2017. 
  

In its first iteration at Carriageworks, 
this project was presented as a 
performance-installation work 

incorporating sculptural, performative 
and digital elements and involved 

Fowler working closely with an 
Australian dingo. For the 2019 

reiteration of this project at Garage 
Contemporary, Fowler developed a 
continuation of this work, operating 

within a different cultural framework - 
using a Russian landscape, and 
working with a European wolf.





Together Again (wolf) 1  
2019, Garage Museum, Moscow; performance documentation.  
Colour photograph on Canson Rag Paper, edition of  5, 25 x 82 cm, $2,000 unframed / $2,400 framed  
Photographer: Egor Slizyak.



Together Again (wolf) 2  
2019, Garage Museum, Moscow; performance documentation.  
Colour photograph on Canson Rag Paper, edition of  5, 25 x 82 cm, $2,000 unframed / $2,400 framed  
Photographer: Egor Slizyak.



Together Again (wolf) 3  
2019, Garage Museum, Moscow; performance documentation.  
Colour photograph on Canson Rag Paper, edition of  5, 25 x 82 cm, $2,000 unframed / $2,400 framed  
Photographer: Egor Slizyak.



Together Again (wolf) 4  
2019, Garage Museum, Moscow; performance documentation.  
Colour photograph on Canson Rag Paper, edition of  5, 25 x 82 cm, $2,000 unframed / $2,400 framed  
Photographer: Egor Slizyak.
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“Seen through the gaze of  the 
artist, these new artworks form 
a language of  associations 
where remnants from previous 
bodies of  works spanning my 6-
year practice are transformed 
and reconfigured into lyrical new 
compositions. Layered and 
stitched together, the resulting 
artworks are ambiguous 
collages which reflect the 
culmination of  my lived decisions 
to date - translated into form, 
composition, and colour.”  
Sam Holt 





Sam Holt’s latest ‘paintings’ grow out of  a 
process that draws on and remixes his own  

artistic oeuvre. The result is a series of  
artworks which act as a visual metaphor for 

the notion that each and every past 
decision we have made, no matter how 

small or seemingly inconsequential they 
may seem, informs and plays some role in 

the fabrication of  our present reality.  



A weekend's perspective  
2019, Acyrlic, canvas, window tinting, plastic and fabric stretched,180 x 150cm, $8,000 



Good memories, old friends 
2019, Acrylic, fabric, window tinting and plastic stretched, 198 x 153cm, $8,500 



Seeing it all now, I'd never have imagined it back then 
2019, Acyrlic, canvas, window tinting and fabric, 217 x 170cm, $9,000 
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Jess MacNeil’s 
recurring preoccupation 
is with the distillation and 
expression of  complex 
inter-relationships, 
whether human, spatial, 
or of  time or place.  

Jess MacNeil works between 
painting, installation, video and 

film. Her practice explores human 
relationships with the world around 

us, reflecting shifting perceptions 
of this environment and our 

passage through it. Her works are 
marked by absence and non-

specific encounter, by junction and 
by the potent spaces between. 

They embody a sensibility that is 
poised on the brink of 
engagement and non-

engagement. They are elusive, and 
cryptic, and expressed through 

fragmentation and angularity and 
focused in those parts that are 
‘missing’; and predicated on a 

strange coexistence of presence 
and absence – or even the 

‘presence of absence’.



Insomnia 3  
2017-18, Oil, acrylic, watercolour and ink on linen, 35 x 30cm, $5,000 



Waiting, Trying to Forget (Remember to Keep Looking Up at the Sky) 
2017, Oil, acrylic, watercolour and enamel on linen, 35 x 30cm, $5,000 



Hayward Forecourt  
2017-18, Acrylic, watercolour and ink on canvas, 30.5 x 22.8cm, $4,000 
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Often blurry, grainy, scratched or heavily 
distorted through darkroom processes – 
Ong’s pictorial choices appear to be 
made completely at random, creating a 
disjointed and surreal narrative.  

“Classical notions of the photographer 
bearing the responsibility to not ‘lie’ and 
document things ‘as the eye sees’ have 
always been something I have 
purposefully set out to subvert. Being 
heavily influenced by film noir as well as 
poetry, my aim is to create a sense of the 
surreal and to create photographs which 
hold the mystique of an underlying 
cryptic narrative which the viewer can 
never quite make out. I purposefully 
integrate aspects of the real and the 
imagined, realism with abstraction, to 
create works that are beyond the usual 
photographic classifications. In doing so I 
hope to free the viewer of the burden of a 
photograph which is tied to a specific or 
particular time and place. To free the 
viewer to look inwards and create their 
own narrative and arrangements of the 
works. To achieve a meditative sublime 
state by presenting a frenetic, dynamic 
approach to image making. “ 
- Ben Ali Ong

Known for his black and 
white photography 

practice, Ben Ali Ong 
has established a 

reputation for creating 
bodies of  work which 

juxtapose brooding 
dream-like imagery 

alongside minimalist 
abstract pieces defined by 

their poetic restraint. 



The best men die of  a broken heart for the things they can not tell 
2019, Pigment inkjet print, 76 x 110cm, $2,400 unframed / $2,750 framed 



Seeing it all now, I'd never have imagined it back then 
2019, Pigment inkjet print, 76 x 110cm, $2,400 unframed / $2,750 framed 
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“My works have a powerful 
resonance, drawing the 
viewer into a field of  
boundless energy. From a 
distance they appear as 
tenuous forms, yet as you 
draw closer you are 
rewarded with the 
discovery of  an alluring and 
fathomless field of  colour 
particles. In arousing a 
sense of  wonder, they 
unlock the sublime 
experience of  minutiae.”  
Elwira Skowrońska  





How tiny, how ‘nano’, how 
miniscule - are the many, 
many marks in the 
infinite, optically complex 
paintings of  Elwira 
Skowrońska. 

At a time when we celebrate the 
fiftieth anniversary of Man’s mission to 
the Moon, we are mesmerised by the 
dizzying depths of multi- dimensional 

spatial infinity. Elwira Skowrońska’s 
paintings are a magical melding of 

science and art, of particle theory and 
colour theory, magicking energy and 

vastness.  
A lilting language of light and colour, 

stasis and movement, and the push 
and pull of palette, embodies tiny and 

vast in Skowrońska’s paintings, prints 
and videos that are conceived and 

generated in a many-stages making 
process at the crossover of digital 

aesthetics and painting. The 
characteristic lack of single 

perspective, of simultaneous depth 
and flatness in her works plumbs and 

transmutes a sublime ethereal 
endlessness while revealing the 

mystique, the sense of wonder and 
micro infinity that underpins our 

visible worlds.  



∞colour1  
2017, Acrylic on canvas, 182 x 136cm, $15,000  



∞colour2  
2018, Acrylic on canvas, 182 x 136cm, $15,000  



∞colour3  
2018, Acrylic on canvas, 182 x 136cm, $15,000  
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Zan Wimberley draws connections 
between Science and Art, considering 
the gravitas and levity of the 
fundamental issues of life, death and 
the universe. 



 

This latest series of  works by Zan Wimberley is 
defined by an incredibly considered exploration of  

the intersection between photography as a process 
and the way in which it can be seen to 

metaphorically represent ideas surrounding 
mortality. Drawing on her knowledge as a trained 

scientific photographer, Wimberley breaks down 
and distils the elements that make up the 

photographic process to transmute lived emotional 
realities into poignant meditations on the human 

condition.  



The Impact of  the Relationship Between Light and Dark 1  
2018, Fine art print on cotton rag, edition of  1 + 1AP, 76.2 x 50.8cm, $1,550 framed  
Exhibiting as part of  Sydney Contemporary’s NEXT  



The Impact of  the Relationship Between Light and Dark 2  
2018, Fine art print on cotton rag, edition of  1 + 1AP, 76.2 x 50.8cm, $1,550 framed 



The Impact of  the Relationship Between Light and Dark 3  
2018, Fine art print on cotton rag, edition of  1 + 1AP, 76.2 x 50.8cm, $1,550 framed 
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Jason Wing is a Sydney-based artist who strongly 
identifies with his Chinese and Aboriginal 
heritage. Wing began as a street artist and has 
since expanded his practice to incorporate 
photomedia, installation and painting. Influenced 
by his bi-cultural upbringing, Wing explores the 
ongoing challenges that impact his wider 
community. 

Calling into question our understanding of history 
and of our current socio-political reality, Wing 
repurposes everyday objects and imagery, 
creating works that are both visually confronting 
and deceptively simple. 



Fossil Fuel 
2013, cast resin, dimensions variable  
 
entire installation sold as an edition of  1 +1AP, $15,000  



Fossil Fuel 
2013, cast resin, dimensions variable  
 
edition of  80: each edition contains 5 pieces, $300 
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nostalgic longing of  nature 1  
2019, Acrylic and oil on wood, acrylic frame, 51 x 46cm, $2,500 



nostalgic longing of  nature 2  
2019, Acrylic and oil on wood, acrylic frame, 51 x 46cm, $2,500 



nostalgic longing of  nature 3  
2019, Acrylic and oil on wood, acrylic frame, 51 x 46cm, $2,500 



nostalgic longing of  nature 4  
2019, Acrylic and oil on wood, acrylic frame, 51 x 46cm, $2,500 
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Also showing at Sydney Contemporary 2019 as 
part of  this year’s Installation Contemporary is 
Yioryios Papayioryiou, with his work 
CHROMA 7: Cadmium Deep Red.  





Yioryios sculptures visually translate his physiological and 
psychological responses to constructed space, both 

architectural and natural. Yioryios sets out to capture movement 
through time, through space, through light, through colour. His 
works are reflective of flux, of fluidity, of change; his sculptures, 
installations and paintings transform depending on their angle 

of placement or location of the viewer. 
  

Colour is confined only to thin minimal borders to contour the 
sculpture or define the intersection as the eye tracks along the 

line of colour. 
  

CHROMA 7: Cadmium Deep Red, explores the combination of a 
painting and sculpture. As a painting, this work requires a wall 
for support and as a sculpture, this work needs the stability of 
the floor to uphold its position and structure. This installation 

react with the viewers position, as each angle, the work takes on 
a new shape. Whilst the points face upwards, this encompasses 

the environment and atmosphere of the installation settings, 
taking on the architectural facets. 

 
CHROMA 7: Cadmium Deep Red  
2019, Steel, automotive paint, synthetic polymer, 10 pieces: 220 x 13cm each (dimensions of  installation variable) 
P.O.A. 



Considered. Wondrous. 
Transformative. 





Artereal is here to 
transform through 
art; to transform the 
way  
it is experienced, 
perceived and 
through this its 
impact at  
every level.  
For more than 13 years we have set our 
sights on the neoteric, stimulating and 
unforgettable to bring collectors and the 
curious a rare, fascinating and expansive 
experience of contemporary art.  

Founded on a strong stable of 
emerging, established and significant 
multidisciplinary artists, the Artereal 
Gallery program represents a vivid 
cross-section of contemporary 
Australian and international art. 
Indulging our own perpetual curiosity 
for undiscovered artistic talent, Artereal 
also features a changing line-up of 
guest artists whose work offers a 
mesmerising experience.   

Within our walls, collectors and the 
culturally curious harness an 
unparalleled opportunity to discover,  
to feel and to own a truly moving 
experience of contemporary art. 

Within our beautifully restored, 1890s 
heritage fire station, resting at the heart  
of Sydney’s Rozelle, experience 
consciously curated, magnetic, even 
magical shows.  



Experience. 



 



at Sydney Contemporary 
Stand E03


